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NAME

S I M P L E
DÉ TACHÉ

DE F I N I T I O N

You use the entire length of the bow

for each note.

You play with separate bows, but

ensuring the smoothness in tone between

each note.

You play the notes smoothly connected,

either in one or several bows.

EXAMP LE

GRAND
DÉ TACHÉ

DÉTACHÉ BOWINGS: "Detached"
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HOW?

LEGA TO
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NAME DEF I N I T I O N

You can play them in two ways, either as

1) Broken chords (play the bottom note

first and then the higher notes) 

or 

2) Triple stops (play three notes at the

same time). 

You play with a slight swelling at the

beginning of the note, followed by a

gradual lightening of the sound.

You play with a little emphasis for the

full length of each note.

P O R TA TO /
ONDULÉ /
LOU RÉ /

PA R LANDO

EXAMP LE

CHORD S

DÉTACHÉ BOWINGS: "Detached"
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T ENU TO
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NAME

HOOKED
BOW

DÉ TACHÉ
LANCÉ

DÉ TACHÉ
PO R T É

You play it like a Portato with no slurs, and 

with the increased speed of a Martelé.

You connect two or more notes under a slur, 

with each note’s beginning resulting from a 

stopped bow stroke where the bow 

continues in the same direction.

You emphasize the beginning of each bow 

stroke using a higher bow speed, but 

without the pressure accent like the 

Martelé stroke.

You play with a deep, full and sustained 

tone.

DÉTACHÉ BOWINGS:
HOW? EXAMP LE

"Detached"
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S ON  F I L É
Opening of Bruch

Violin Concerto in

G minor 1st mvmt

Bar 138- 139 of

Prokofiev Violin

Concerto No. 2,

1st mvmt
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NAME

FOUE T T É

MAR CA TO

DE F I N I T I O N

You start with a Collé: "pizzicato with

the bow" from the string with your

fingers. It allows you to calibrate the

'click' that starts the Martelé stroke.

You do a longer bow stroke with higher

bow speed at the beginning of the note

with firm accents.

You lift and "whip the bow", attacking

the notes at the same part of the bow.

You make a heavy attack and a clear

separation before the next note.

MAR TE LÉ
CO L LÉ

EXAMP LE

MAR TE LÉ
LANCÉ

MARTELÉ BOWINGS: "Hammered"
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NAME

T HE  V I O T T I  
S T R OKE

SO L I D
S TA C CA TO

DE F I N I T I O N

You play shortened and detached notes,

distinctly separate from successive notes.

You use the Collé bowing to do an updside

down stroke.

You play two-note groups with alternating

up and down bows near the tip of the bow.

You play a succession of slow or rapid

Martelé strokes in one bow, with the bow

on the string.

You play a large number of short notes in

one stroke with the bow rebounding from

the string after each of the notes.

S TA C CA TO

EXAMP LE

P I Q UÉ

MARTELÉ BOWINGS: "Hammered"
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HOW?

F L Y I N G
S TA C CA TO
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NAME

S P I C CA TO
SE C CO

 

S P I C CA TO
D RAMAT I C O

DE F I N I T I O N

You play in the lower part of the bow

with a brushed and broadened bow-hair

contact with the string. It is usually

played in a louder passage, or use of

consecutive down bows.

You play with a dryer, crisper stroke in

the higher part of the bow. It has a

greater vertical drop and rebound with

less horizontal draw of the bow.

You play in the lower quarter of the

bow in a more aggressive and excited

style, using various degrees of Collé for

added inflections.

S P I C CA TO
L I R I C O /
B R U SH

S P I C CA TO

EXAMP LE

SPICCATO BOWINGS: "Bouncing"
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HOW?

From Bar 17 of the

Scherzo (V1 part) in

"Midsummer Night's

Dream": Mendelssohn
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NAME

S P I C CA TO
VOLAN TE /

F L Y I N G
S P I C CA TO

DE F I N I T I O N

You play in the middle of the bow at

higher speeds to maintain a bouncing,

springing action. The vertical articulation

of the bow will create the "off" sound

but the bow hair is still on the string. 

You play several spiccato notes in the

same bow, but it almost always stays on

the same spot of the bow. The first note

is usually a Collé stroke. 

S P I C CA TO
S U L LA
CO RDA /
BOUNCE

S P I C CA TO
 

EXAMP LE
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HOW?

SPICCATO BOWINGS: "Bouncing"

Christina Zhou



NAME DEF I N I T I O N

You "throw" the bow on the string, and

let it bounce naturally for several

notes in the same or different bow

direction.

You play the Ricochét bowing in broken

chords passages. 

You play this on the string, just below

the middle part of the bow; even though

it sounds "off". This is a faster bow

stroke than Bounce Spiccato.

SAU T I L L É  

R I C O CHÉ T /
SA L TA TO /

SA L TANDO /
J E T É

EXAMP LE

J UM P I N G
AR PEGG I O

SPICCATO BOWINGS: "Bouncing"
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HOW?
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NAME

S U L
PON T I C E L LO

CO L
LEGNO

SU L  TA S T O

DE F I N I T I O N

F LAU TANDO

You play with the wooden part of the bow rather than with

the bow hair.

You play with a high bow speed and little pressure so that

you get a whistling transparent sound. 

You play near the bridge, resulting in a glassy or nasal sound.

You play lightly near or above the fingerboard, resulting in a

soft, hazy sound.

You play a repetitive pattern of slurs and accents, much used

in fiddle technique. 

OTHER BOWINGS

1 0

HOW?

S HU F F LE

EXAMP LE
( G OOGLE / YOU T U BE )

Christina Zhou



NAME

F LAGEOLE T S

DE F I N I T I O N

You play with a sudden and forceful

pressure down onto one string that creates

a rough and harsh sound.

You play with quick repeated string

crossings and alternation between a static

note and changing notes; forming a melody

above or below the static note.

You play harmonics; good bow contact point

with a light, quick stroke of the left hand

while bowing.

SA C CADÉ

EXAMP LE

BAR I O LAGE

OTHER BOWINGS

1 1

HOW?

From Bar 17 of

Bach's Partita

No. 3 in E major:

Prelude

Christina Zhou



NAME DEF I N I T I O N

You play notes or passages that are

exclusively on the E string.

You play repeated notes freely with no

accent or rhythm by means of very fast

up and downstrokes, giving a "trembling"

sound. 

You play a calculated subdivision of the

notated whole note value.

You make a vertical drop and lift motion at

the frog of the bow, with rest in between.

This is a fiddle technique that provides a

two-part sound, both rhythmic and melodic. 

T HE  C HO P

EXAMP LE

UNMEASU RED
T REMOLO

OTHER BOWINGS

1 2

HOW?

CHAN TE RE L LE

MEA SU RED
T REMOLO

Google/Youtube

Christina Zhou


